

































































































































































































































































































































































































































































































石川県立ろう学校小学部での 2 日間の特別授業22）は、21 名の子どもたち
を低学年と高学年の 2 つのグループにわけて、1 日 1 時間、計 2 時間分と
して行った。授業の初日、教室から体育館に移動してきた子どもたちは、体





















































































































































授業 2 日目の 22 日の朝、筆者らが学校に到着すると間もなく、高学年の
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Children and Shadow in Human Expression:
A Communicative Interplay for Artistic Creation
by Hiroko NISHI
In order to examine what expression means to children and how the en-
vironment nurtures their expression, two case studies will be highlighted in 
this article. These case studies involve using shadow to observe children’s 
creative expression when engaged in an interplay between themselves and 
another material. The first case focuses on “Playing with Shadows,” a project 
conducted at Reggio Emilia, an Italian preschool, and the second involves 
“Wayang Kulit – Encounter and Connection through Shadow,” an experi-
ment arranged at a primary school for the hearing impaired in Ishikawa 
Prefecture as a part of the author’s joint research at the National Museum of 
Ethnology. 
The study has revealed that shadow as a material for children’s expres-
sion plays a role in “joining” two different worlds such as those of existence 
and nonexistence, science and art, the sense of sight and that of touch, big 
and small, and reality and unreality. These case studies demonstrate that a 
unique sense of time and space can be generated in such a dialogue between 
children and shadow. That is when and where children’s creativity blossoms.
